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‘Crazarnuem ecmaem Kasawe..”
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TosacrumenovHasa 3anucka

AkTyanbHoCTb. Llenn n 3apaun kypca
[aHHbIM KypC 3HAaKOMUT y4alMxcs C UCTOPUEN ropoda
KasaHwu — ropofa 3amedatenbHbIX NIOAEN, apXUTEKTYPHbIX
NaMATHUKOB, BO3HUKLUMX Ha MepecedeHnr pasnm4yHbIX
KySbTyp, LMBUAV3ALMIA U 3MOX; ropofa MNO3TOB, akTepos,
MY3bIKaHTOB, XY[LOXHWKOB, YHeHbIX 11 MpOCBEeTUTENEN.
DNeKTUBHbIN KypC paccymTaH Ha 18 Yacos.
AkTyansHOCTb Kypca “CkasaHnem BcTaeT KasaHb..” Ha
AHMMNCKOM $i3blke NPOAMKTOBaHa UCTOPUYECKOWN 3HaYM-
MocTblo 1000-neTHero obunea KasaHu He TofbkKo A4
Ka3zaHLeB, HapoaoB TatapcraHa 1 Poccnu, HO 1 And BCEro
Mu1pa, BeAb KaszaHb — MHOrOHaLMOHaNbHbIN FOPOA, B KO-
TOPOM MUPHO COCEACTBYIOT DoMee CTa HaLMoHanbHOCTEN,
npencraBuTenemr KPYnHbIX PENMIMO3HbIX KOH(ECCHMIA M1Pa.
Tot pakT, 4To 1000-netre KazaHu BKIIOYEHO B KalleHOapb
namaTHbix gat KOHECKO, Takxe cBMAETeNbCTBYET O NpU-
3HaHUM TaTapctaHa M KasaHn MUPOBbIM COODLLIECTBOM.
CoXpaHWTb 1 BO3POAUTb NCTOPUYECKME LIEHHOCTM — OfHa
13 OCHOBHbIX 33434, 0003Ha4YeHHbIX B XOe NOATOTOBKM K
npasgHoBaHuio 1000-netus ocHoBaHUA I. KasaHu.

Kypc “CkasaHnem BctaeT KasaHb...” 3HaKOMUT yHaLLmxcs
C NCTOPUYECKMM W KYNBTYPHBIM HaceaMeM ThicaHeneTHeu
KazaHu Ha aHIMNCKOM fA3blke; OPUEHTUPOBAH Ha hopMU-
POBaHME MHTEpeca y4almxca K UCTOPUM POJAHOro Kpas,
HaLMOHANbHOM KyNbType, HauMOHaNbHbIM TPaanLNaM;
MPV3BaH BOCMMTBLIBATL Y y4aLLyXCa YyBCTBO NaTPUOTN3MA
K poavHe, CTpemIieHve K COXPaHEHMIO 1 MPUYMHOXEHWIO
KYNBTYPHBIX 1 MCTOPUHECKMX LLeHHOCTEN.

OCHOBHble GopMbI NPoBeAeHs y4eOHbIX 3aHATUN: aK-
TUBHbIE METOAbI O0YYeHMS C UCMONb30BaHNEM Pa3NINYHbIX
BVAOB HarMALHOCTW, BUPTYanbHble M BUOEOIKCKYPCUN,
BVIKTOPVIHbI, UMPbI.

DopMbl yHeOHOWN AeATENBHOCTY yHaLLMXCS:

*  VHOMBWMAyanbHble — MPW BbINOAHEHWM pedepaTos,

BbICTYMNIEHUN;

*  [PYNMoBble — B XOAE BbINOIHEHVA 3aAaHNN BUKTOPWHBI,

WNHTEPaKTUBHOM UIpPbI.

DopMbl KOHTPOSA: BbIMOMHEHME 3ajaHKI B xoe beceq,
no MaTepmanam nekummn, y4acte B BUKTOPUHAX U NHTep-
aKTVMBHOW UIpe, BbIMOMHEHME 1 3allmTa pedepaTos.

TemaTuyecknun nnaH

®dopmbl 3aHATUN Tema Kon-Bo 4acoB
Jlekums BeepeHue. Mos ctonuua, Mos apeBHsis KasaHb 1
Bunpoeoskckypcns no KazaHu [lobpo noxanosatb B KazaHb! 1
KasaHb apxutekTypHas 3
Nekuymsa KazaHckumm Kpemnb
Braeoskckypcms KazaHckumm Kpemnb
3awuTta pedepaTton [MamMATHUKKM apxmnTekTypbl I. KazaHu 1
Ypok-becena My3eun KazaHu 1
KasaHckuin yHuBepcntet 1
3awmnTa pedepaTos KazaHckomy yHuBepcutety — 200 net 1
My3eun KasaHCcKoro yH1nBepcmuteTa
KasaHb nutepatypHas 2
BupTtyanbHas skckypcus Myszen E.A. BOpaTbIHCKOrO 1 ero NPOCBETUTESbCKasA AeATeNIbHOCTb 1
B My3ei E. A. BopaTbIHCKOrO
Ypok-becena I Tykan — BblQIOLWMNCA TaTapCKMW MO3T, OCHOBATENb TaTapCkom 1
NNTepaTypbl U TaTapcKoro A3blka
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®dopmbl 3aHATUN Tema Kon-Bo 4yacoB
KaszaHb TeaTpanbHas 2
JNexkuna TaTapckmi akafileMU4eckuni TeaTp onepsl 1 baneta 1
Onenyt Benuknin bac Poccnm. MexxayHapoaHbIi dhecTBasb 1
nm. @. M. LLlananvHa
Ka3aHb Ha My3blkanbHOW KapTe Mupa 3
Jlekuns Colo3 KOMMNO31TOPOB TaTapcraHa 1
BukTopumHa Knaccmnyeckas My3bika 1 MecHW KOMMNo3uTopoB TatapcraHa, 1
HapoaHas My3blka
BupTyanbHas skckypcus 3HakoMmcTBO ¢ TBOpyectBoM C. Canpallesa 1
B My3en C. CanpgalieBa
N306pa3utenbHoe nckycctBo TatapcraHa 1
BupTyanbHas akckypcms 3HaKOMCTBO C TBOPHECTBOM XYA,0XHMKOB TaTapcTaHa 1
B [OCyOapCTBEHHBIN My3en K. AkynosbiM, WN. PadprkoBbiM, V1. 3aprnoBbiMm,
1M306pa3nTeNbHbIX NCKYCCTB H. XasnaxmetosbiM, P. 3arnaynnunnbim, @. Xankosbim,
Tatapcrana P. TazeeBbIM, b. YpMaHye n ap.
MpocselieHne n NnpoceeTUTENN 1
3alumTa rpynnoBoro NpoekTa H. M. NlobaueBCcknI — BbIAAIOWNNCS y4eHbIV, pekTop KasaHckoro 1
rocy0apCTBEHHOMO YHMBEpPCUTETA
Mactep knacc Jlydwme 3HaTokn KaszaHu 2

CopeprxaHue nporpamMmmbl Kypca
BseneHue. Mos ctonuua, Mos ApeBHAs KazaHb. HascTpeyy
TeicsYeneTmnio KaaHu

BcrynutenbHas Oecega 00 MCTOPUHECKOM 3HaYeHUN
TbICAYENETHEro Nyt pas3suTns KasaHu.

Zlobpo noxcanosams 6 Kasamo

Bnpaeoskckypcna no Kasanwu. JlereHapsl o KasaHw. [JocTo-
NpPUMeHaTeNbHOCTU N aPXUTEKTYPHbIE NaMSATHVKM FOpoaa.
Mpu3sHaHme KasaHun KOHECKO.

Kasans apxumexmypHas

Kyn-Lapnd, MeTponasnosckmii cobop, MedeTs Mapaxa-
HW. MpoLunoe 1 HacTosLee LeHTpanbHbIX yauy, KasaHn —
BornbLuas MNMponomHas (BaymaHa), BockpeceHckas (Kpem-
neBckas), MockoBckas (Knposa), Tatapckas (TMapukckon
KoMMyHBblI).

Kasanckuii Kbemno

LLOMOHronbCkMM Nepmnof pa3BuTns Kpenoctu ¢ X no nep-
Byto nonosunHy Xl Beka. ®opnocT Ha ceBepHOW rpaHumLLe
Bomxckom bynrapun. LleHTp KasaHCKoro KHaxecTBa B
coctae 3onoton OpAbl. BOeHHbIN 1 aAMUHUCTPATUBHbIN
LeHTp Ka3aHCKOro xaHcTBa, NprcoeamnHeHHOro MoBonmxbs,
KasaHckom rybepHum, TaTtapckor aBTOHOMHOW pecry0-
NNKK, Npe3naeHTckon Pecnybnukm TaTapcTaH B coCTaBe
Poccumckon @epepaunn.

PectaBpauma namaTHMKoOB apxmtekTypbl XVI-XIX Be-
koB — bnaroBelleHckoro cobopa, Crnacckom BGalliHM, LePKBM
Hukonbl PaTHoro, komnnekcos FOHKEPCKOrO yymnumiLa v

[yOepHaTopckoro ABopua. lNckoBckme Mactepa MocTHMK
fikosnes u VeaH LLnpsan. Apxutetektop ToH. bawwHs Cio-
toMbeKM.

Myseu Kasanu

HaumoHanbHbIn My3en Pecnybnukm TatapcTaH. Wctopu-
Yyeckoe 3naHue myseq. OcHoBaTtenu Mysed. Konnekumm u
3KCMOHaThl My3es.

Kasanckuii ynusepcumem

OcHoBaHwve yHmBepcuTeTa. Hay4Hble oTkpbITng XIX Beka.
Bbloatolimecs yqeHble-npenofasateny Ka3saHcKoro yHu-
BepcuTeTa.

Hay4Has bmbnmoteka nm. JlobayeBckoro.

Kasane numepamypras

3a04Has akckypcms B My3en E. A. bopaTbIHCKOro. DKCnoHa-
Tbl My3€e8: HEBHUKM, KHUMM, (DOTOrpadun, NMYHbIE BELLM
nosTa. 3aaHua Myseq. JlntepaTypHble 4TeHUs, Bedepa,
TemMatn4eckme nporpamMmbl, NOCBALLEHHbIE TBOPYECTBY
BopaTbiHckoro, MyLikunHa, fekabpuctam.

I. Tykan. My3en Tykas. MicTopuyeckoe 3gaHme My3es.
SKCMNoHaTbl My3es.

Kasanws meampanoHan

TaTapcknin akaleMU4ecknia TeaTp onepsl 1 baneta. Wc-
Topus co3faHus Teatpa. JopeBOnMOLMOHHBIA 1 NOCNeBO-
eHHbIV TeaTp. lNepBas NoctaHoBKa onepbl [MUHKK “BaH
CycaHuH". Pa3BuUTME HaLLMOHAbHbIX TPAAMLMI TaTapCKoM
onepsbl. BeinyckHWkm TaTapckov onepHom cryamm npm Moc-



KOBCKOW KOHCepBaTopun. PacugeT 6aneTHoOM WKOMbI TeaTpa

B NOC/IeBOEHHbIe rofpl. [epBbI TaTapCKMiA HaLMOHANbHbIN

Ganet “Lypane” @. dpynnunHa. COBpeMEHHHbIN TeaTp.
MexnayHapoaHbin dectmsanb M. @. W, LananuHa.

Kasans na my3soikaioroll kapme mupa

Coto3 komMno3suTopoB TatapctaHa. H. XXuraHos, [. ®an-
31, M. My3sadapos, 3. XabubynnuH, @. ApynnuH n mx
npoun3BedeHus.

P SIxvH — aBTOp TaTapCKOro HaLMOHANbHOMO MMMHa.
M3BeCTHbIe TaTapckyie KOMMO3UTOPbI BTOPOU MOMOBUHbI XX,
Havana XX| BekoB. MexayHapoaHbIv hectvBans “EBpona —
Asna” B Tatapcrare. C. [ybaragynnmHa.

Knaccnyeckas My3bika 1 MeCHW KOMMO3MTOPOB TaTap-
CTaHa, HapoaHas My3blKa.

My3zen C. Canpallesa.

H3o6pasumensroe uckyccmeo Tamapcmana

3HakoOMCTBO C TBOPYECTBOM XYAOXHWMKOB TaTapcTaHa
K. fkynosbiM, . PacdrikosbiM, V1. 3aprnosbiM, H. Xa3max-
MeToBbIM, P. 3aruaynnunHbim, @. XannkoBbiM, P. Fa3eeBbIM,
b. YpmaHye.

Jumepamypa

HpoceemeHue u npocsemuimesiis

H. V. Toba4eBCkMIM — BbIAAOLIMNCA YYeHbIN, NepBbiv
pekTop KasaHckoro yHwmeepcuteTa. YyeHble, npuHec-
wue cnasy KasaHckoMy yHusepcutety: . M. CUMOHOB,
®. ®©. benuHrcrayseH, M. I1. Jlazapes, tO. K. 3aBonckunn,
b. M. Ko3sblipes.

My3sen ncropmm KazaHCKOM XMMUYECKOW LIKONbI. Bbi-
Jaoumecs yqeHble-xnmMnkn XIX Beka K. Knayc, H. 3vHuH,
A. byTnepoBs. IKCNOHaTbI My3es.

Kasane — kpynnetiuuil mparcnopmimoiil
uenmp

MCTOpVI‘-ieCKaH CrnpaBKa: cBegeHma o NPOTAXEHHOCTN Bon-
rn, KasaHku, ropoackoM TpaHCnopTe KazaHw.
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4. CD "Kazan 1005-2005".

5. Bukharaev Ravil. The Kremlin of Kazan through the ages. — London: Curzon Press,

2000.

6. Bukharaev Ravil. Kazan. — London: Flint River Press, 1995.



In the history of every nationality there are important
events that have world significance. A similar event took
place in the life of Kazan on 30 August 2005, when the
city celebrated its millennium.

The event had a historical significance not only for
Kazaners, peoples of Tatarstan and Russia, but also for the
whole world, as Kazan is a multi-national city, where more
than a hundred nationalities and world-large religious
confessions live side by side in peace.

The work of defining the age of found coins, beads,
ceramics, coal and beans was conducted in special research
laboratories in Berlin, Paris and Vienna, in the Institute of
material culture history of the Russian Academy of Sciences
in St. Petersburg and leading laboratories in Kazan.

Conclusions and scientific expertise of the finds
were made by the numismatics department of the State
Hermitage, Hungarian and Czech National Museums and
specialists from universities of Moscow, Berlin and Cairo.

Considering the frequency of coincidence of expert
evaluations, the scientists, using the method of mathematical
approximation, got the date of 1005 as the beginning of
Kazan as the city.

By decrees of the Russian and Tatarstan Presidents the
celebration of the millennium was given a state status. Kazan
has got its birthday, and this grand jubilee was celebrated
on 30 August 2005.

The celebration of Kazan millennium was an event
of grand scale and importance. The fact that UNESCO
introduced the item “Kazan millennium” into its calendar
testifies to Kazan and Tatarstan being acknowledged by the
world community.

The first congress of historic Russian cities and religions
with participation of 41 cities and regions was held in
Kazan in 2000.

Kazan possesses an enormous historic and cultural
heritage. 759 historical and cultural monuments are
protected by state, and reconstruction of many of them
was provided for by the federal programme of preparation
of Kazan millennium celebration. They are such big
constructions as the Kazan Kremlin ensemble, the Arcade
complex, the Nobility Assembly building, Kazan State
University, Tatarstan National Library, Tatar State Opera and
Ballet Theatre named after M. Jalil and many others.

There are not so many cities with a centuries-long
history in the world. Today Kazan is entering a new epoch
- the epoch of revival of ancient and most precious values
of people. To make the capital of Tatarstan a worthy
member of the family of the oldest cities on the planet,
to do everything for this ancient city to become a city of
world civilization, a city of world culture — this was the
super task set during the preparation of the jubilee events.
Kazan must become a place open to the whole world, a
city with a developed infrastructure and richest cultural
and historic heritage.

« Kazan s the capital of Tatarstan. What do you think is the
difference between the capital and other cities?

+  What event took place in the life of Kazan on 30 August
2005?

*  Prove that Kazan and Tatrstan are acknowledged by the
world community.
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Ancient Kazan

The first settlements on the territory of modern Kazan
appeared in the Paleolithic period. First constant settlements
here appeared probably in the Neolithic period. In the
middle of the 2000 B.C. tribes, referred to by scientists
as ancestors of modern Baltic-German-Slavonic peoples,
conquered the territory near Kazan.

The Boulgars, who came to the Middle Volga basin at
the end of the 7th century, formed the Boulgar state and
built cities.

Probably in this period the whole urban network begins
to develop alongside with large cities-trading-craft centers,
trade in the rivers mouths, traces of which are found in
the top Kama Basin and Kazan vicinity. All this was a basis
for a rise of the city as an administrative, economic and
religious centre of the region near the Kazanka River mouth.
According to archeological researches originally Kazan
occupied the north-eastern part of the Kremlin hill. The first
Boulgar settlement on the Kremlin hill, which appeared at
the end of the 10th the beginning of the 11th centuries,
had a trading-craft way of life and actively participated in
trade along the Great Volga way.

LegendsaboutKazan

Cities, like people, have their own history. At present there
are sixteen versions of the origin of the name “Kazan”.
Listen to two of them.

The city gradually grew and its functions were changing.
It can be considered, that in the 12—13th centuries Kazan
was a strong fortress and an important trade and economic
centre.

The mongolian invasion, that changed the lives of
many states and peoples of Europe and Asia in the 13th
century, also affected the Volga Boulgaria. In 1236 a huge
army conquered Boulgaria. The Boulgar state broke up
into a number of feudal possessions that became a part of
Dzhuchui Ulus of the Golden Horde.

The end of the 13th —first half of the 14th centuries was
the period of the strongest political and economic power of
the Dzhuchids Empire. Islam was adopted as a state religion.
Dozens of large cities developed rapidly.

Kazan, successfully placed near the northern limits of
the country, had always been an important strategic point.
The city might have been used as a place of collecting taxes
paid to Dzhuchui Ulus khans.

«  When did the first settlements appear in Kazan?

«  What part of the Kremlin hill did Kazan originally occupy
according to archeological researches?

«  When was Islam adopted as a state religion?

he first and probably the most ancient legend says

that when people were choosing a place for a city
they asked a warlock for advice. He said, “Build a city
on a place where a pot filled with water and buried
into earth will boil by itself”. People had been looking
for such a place for a long time. In the long run the pot
started boiling by itself without any fire at the place
where the Bulack River joined the Kazanka. Here they
founded a city and named it Kazan (which means
“a pot” in Tatar).
- 2
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he second legend is also connected with the

word “a pot” (Kazan). It says that the oldest son
of the last Boulgar khan Gabdulla Altunbek found
himself on the bank of an unknown river, flowing
among green valleys and woods. He decided to make
a camp and sent his servant with a gold pot to bring
some water. The bank of the river was very steep
and the servant trying to scoop water dropped the
pot into the river. After this the river and the city
founded by it were named “kazan”.

v TV

* You have listened to two legends about the origin of the
name of Kazan. There are sixteen versions of the origin
of this name. Ask your parents and grandparents if they

Vided'Welcometokazan”

(CD Welcome to Kazan — video)

You have watched the video “Welcome to Kazan”.
Imagine that you are a guide .Make a similar excursion. The
answers to the following questions will help you:

« Kazan remembers the names of the great people who
visited Kazan in different years. Who visited the city in

1722 and 17677

know any other legends. If they do, tell us one of them
next time.
« Which legend did you like best? Why?

« Inmemory of which event was Peter and Paul’s Cathedral
built?

« Give the names of famous writers, scientists, historians,
painters and sculptors who worked in Kazan.

«  Which modern monuments of architecture created the
unique image of the capital city?



Architecture

Kazan is an exotic oriental flower on a European field
of Russia with its slim Suymbike Tower, multi-coloured
Peter and Paul's Cathedral and snow-white minarets of
Kul-Sharif.

The walls of Kul-Sharif saw the last battle between
Kazan defenders and conquerors. By the decree of
the Tatarstan President it was decided to restore the
mosque. The main idea of its architecture is restoration of
statehood and memory of the defenders of Motherland.
Functially it is the main mosque of Kazan. Besides, the
Kremlin ensemble must symbolize co-existence of two
main religions of Tatarstan: Muslim and Russian Orthodox
Christianity.

Another great monument of architecture is Peter and
Paul's Cathedral — one of the most valuable monuments of
Russian Baroque architecture of the beginning of the 17th
century. It was built on the site of an old wooden Peter’s
church by a merchant Mikhlayev in 1723-1726. The
two-tiered cathedral building is 52 meters high. Its facade
is decorated with an intricate bright ornament of flowers,
grass and grape vines. From the top of the cathedral there is
a beautiful view of the city. At present it serves as a cathedral
and a wonderful choir sings in it during services.

There are few cities similar to Kazan by integrity of their
appearance, having preserved hundred-year traditions of
Russian and thousand year-old local construction traditions —
those of Boulgars, the Golden Horde and Tatars.

Pre-revolutionary Russian Kazan appears as a sequence
of bright coloured slim bell-towers, blue, green and gilded

poppy-heads, glittering in the sun, hovering above endless

wooden and stone houses hidden deep in the green of

gardens and parks.

Trading streets Bolshaya Prolomnaya (the present
Bauman Street), Voskresenskaya (Kremlevskaya), Moscow
(Kirov Street) and Tatar (Paris Commune) built up with two-
three-storied houses with apartments on the top and shops
on the ground floor have still preserved their architectural
appearance of the middle of the 19th century.

The Soviet power pulled down bell-towers and minarets,
cut broad avenues through what once was picturesque
wooden houses, raised long dams, and decorated the city
with gardens and parks and monuments to heroes and
writers.

Present-day Kazan keeps in its appearance reminders
of the thousand years of its history. The state protects 759
historical and cultural monuments, such as hoary thousand-
year-old Kremlin and a beautiful university, the house of
Mikhlayev-Dryablow, which Peter the Great visited, and
Marjani mosque erected by the personal permission of
Catherine the Great.

« List the monuments of architecture which no longer
exist in Kazan (CD “Media Gallery” — Kazan on old
postcards)

+ Look at the photos and give the old and the present names
of Kazan streets and squares. (CD “Media gallery” —
Kazan: Ancient and Modern)

* How does the present-day Kazan keep in its appearance
reminders of thousand years in its history?




Kazan Kremlin

Kazan Kremlinis one of the beautiful architectural ensembles
in Russia. Its walls and towers still remember Boulgar
princes, Genghis-khan warriors, the Golden Horde Khans
and all Russian tsars.

Bulgar builders founded a small but powerful stone
fortress on a high hill of the confluence of the Kazan-su and
Bulak rivers in the far-away 12th century. It was destroyed in
the end of the 14th century by the Golden Horde warriors
and several dozen years later restored by new Kazan rulers,
the Genghisides Ulug-Mohammed and Makhmutek.

The Kremlin is the pride of Tatarstan capital. Itis the only
living Tatar fortress in the world which today is the center
of the statehood, and also the most Southern example of
Pskov style in Russia.

When the Russians conquered the city the former town
planning remained unchanged and was developed further,
this time in new forms. The fortress Kazan erected in the
12-16th centuries by Boulgar builders, became a basis
for the Russian Kremlin. Masters from Pskov only replaced
wooden walls by those made of brick.

Main citadel mosques were rebuilt into churches, one of
the biggest of them was replaced by Trinity church (today
Kul-Sharif mosque is built on this site). Nur-Ali mosque
became a garrison church. Khan's mosque was destroyed
and replaced by a palace church in the 18th century.

At present the Kremlin is a partly restored medieval
fortress. Besides the fortress itself there are the following
architectural monuments: the Annunciation cathedral
(16—-19th centuries), the Suymbike Tower (first half of the
XVIIIth century, according to a legend it used to be a minaret
of Khan's mosque), a church of Nikola Warrior, being
restored (16—19th centuries), business offices (17-19th
centuries) and the governor’s palace (the middle of the
19th century ).

The Savior’s gates of the Kremlin are located near the
main Northern gates of the Tatar fortress. The tower was
erected in the second half of the 16th century by Ivan
Shiryaey and Postnik Yakovlev from Pskov, who also built
St Basil's cathedral in Moscow, which is the brightest
reminiscence of the architect about Kazan.

The Savior's Tower reproduced features of ancient
Boulgar architectural style. The Tyumen Tower has preserved
traits of Tatar fortress architecture. Remains of Pentagonal
and the interior of Nurali (Secret) towers can be possibly
dated by the same period. An underground passage to a
stream giving water started here. It was blown up in 1552,
facilitating the fall of the city.

The cannon yard is an industrial 17-18th centuries
complex situated at the site of the ancient arsenal of the
Khan's Palace. Cadet’s college is a monument of Russian
classicism of the first half of the 19th century and is con-
nected to the names of many famous Russian commanders.

Business offices is the building of the guberniya
administration built in the second half of the 18th century.
After numerous reconstructions its facade acquired the traits
of Russian classicism and of later architectural trades.

The Suymbike Tower, built in the beginning of the
18th century, symbolized the center of the state power
of gubernia. Its architecture embodies an image of Kazan
Kingdom and was crowned by a double-headed eagle, a
symbol of Russian domination, in the past.

The governor’s Palace was designed by the architect
Konstantin Ton, the author of the Grand Kremlin Palace and
the Christ Savior's Temple in Moscow, in 1864.
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The Annunciation Cathedral was founded on 2 October
1552. The cathedral symbolically combines in itself traits of
Pskov, Moscow and Tatar architectural traditions.

The Kazan Kremlin is registered in the list of World
Heritage of UNESCO as one of unique pearls of world culture

Museums of Kazan

National Museum of Republic of Tatarstan

Kazan public city research-and-industry museum was
opened in this building on the initiative of the city
community in 1905. As the years passed, its status was
changing — provincial, central, national.. However the
museum was still in the same building joining more facilities
of the arcade and increasing its collection, becoming
a real scientific-methodic centre for 80 other museums
of Tatarstan. Since 23 March 2002 it has the status of
a National Museum of Republic of Tatarstan.

The founders of the Museum were such well-known
Kazan students of local lore, public figures and maecenats
as N. P. Zagoskin, A. A. Stukenberg, S. V. Dyachenko,
O.S. Aleksandrova-Geins and many others. Contributions
from such local nobles as the Likhachovs Andrey
Fyodorovich and his brother vice-admiral lvan Fyodorovich
played a great role in forming the museum collections.
During the time of its existence the museum got
exhibits from collections of V. I. Zausaylov, L. O. Sinkler,
N. F. Vysotskiy, D. I. Obraztsov, V. V. Yegerev and a number
of other collectors.

The museum collections comprising more than 700
thousand exhibits are a real treasury reflecting history,
culture, life and traditions of peoples inhabiting Tatarstan as
well as of ancient world civilizations and are systematized
by the types of sources and materials.

Personal archives, belongings, books of Tatar scientists-
educators Shigabutdin Marjani, Kayum Nasyri, Riza
Fakhetdinov and of writers Gayaz Iskhaki, Khadi Taktash,
Karim Tinchurin and many others comprise another fund of
30 thousand different exhibits. A collection of manuscripts
and old printed books in Tatar, Arabic, Persian languages,
including a rare facsimile edition of the famous Osman

and is considered to be the only active center of Tatar state

culture and power in the world.

«  What does the Kremlin ensemble symbolize?

« Describe one of your favourite engravings (CD Media
Gallery — Engravings by E. Turnerelly)

«  Which of the pictures did you like best and why?

Koran, a unique collection of Tatar Shamails and priceless
originals of “Moabit Notebooks” by Musa Jalil is of great
interest.

The coin collection contains about 110 thousand
antique, European, Russian and Oriental coins, medals,
badges and tokens. Coins from the Golden Horde are
displayed more completely, but Kufi dirkhems, staters of
the time of Alexander of Macedonia and Byzantine solids
are also interesting.

The selection of written sources contains rare docu-
ments of different epochs, having such relics as the edict
of Kazan khan Sakhib-Girey of 1523, Russian written items
of the 17th century, personal archives of D. A. Korsakoy,
P. M. Dulsky, G. Almaz, academicians Arbuzovs and
Zavoyskiy and of many others. A significant part of the rare
book fund is not only wonderful samples of Russian art of
book decoration, but also rich historical sources. The funds
contain a hand-written Testament from Tver of the 15th
century, a list of “Kazan annalist” of the 18th century, the
old printed Ostrozshk Bible by the press of the first Russian
printer lvan Fyodorov (1581), Yefrem's Testament (1606)
and other rare books.

The ethnographic collection containing unique items
of life, dress and jewelry of the peoples of multinational
Tatarstan-Tatars, Russian, Mari, Udmurts, Mordovs,
Chuvasha and Bashkirs is a real pearl of the museum funds.

The natural history collection comprising geology-
minerals, palaeonthological, botanic and zoological sections
is one of the oldest in the museum.

Paintings by local artists, drawings, sculptures and the
rich collection of post-cards and photos showing old and
modern Kazan represent the fund of painting.

Museum relics have been exhibited in Moscow,
St Peterburg and other cities in Russia and abroad many
times.

«  When was Kazan public city research-and-industry
museum opened?

« look at the portraits of the founders of the museum
and be ready to exchange information about them.
(CD “Life of the city” — Museums — National Museum
of Republic of Tatarstan, p. 2)

* How many exhibits do the museum collections
comprise?

«  Which collections is the museum rich in? (CD “Life of
the city” — Museums — National Museum of Republic
of Tatarstan, pp. 3-7)



KazanStateUniversity

Kazan State University, one of the largest and oldest higher
educational institutions in Russia, was founded in 1804.

University history is rich in names of great scientists,
outstanding scientific leaders, teachers, writers, artists
and actors. A number of outstanding scientific schools
acknowledged not only in Russia but throughout the world
were formed within its walls. Many achievements of Kazan
scientists are noted in the world science annals.

One of the largest scientific discoveries of the 19th
century — creation of a new non-Euclidean geometry — was
made in Kazan University. Its creator, the brilliant Russian
mathematician N. I. Lobachevsky, played an outstanding
role in the university development. For many years he was
its rector.

It was in Kazan University that professor N. N. Zinin
made an important chemical discovery. Among the names,
which brought fame to Kazan University, are the astronomer
[. M. Simonoy, the chemist D. Mendeleey, the physicians
R. Aristov and P. Lesgaft, the physiologist A. Samoilov, the
surgeon A. Vishnevsky.

University scientific library named after N.I. Lobachevsky
occupies an important place in the region’s cultural life. The

E. Boratynskiy (1800-1844), an outstanding Russian
poet of Pushkin’s time, used to come to Kazan. Several
generations of the poet’s descendants lived in Kazan
from the middle of 19th till the beginning of the 20th
centuries.

In 1977 the museum of Boratynskiy was opened in
Kazan and in 1981 it was given a state status.

Museum funds, which are in the books of the Tatarstan
National Museum, contain more than 4000 exhibits such
as memorable things and poet’s lifetime editions, diaries,
books, photographs, personal belongings and furniture
of the second half of the 19th - beginning of the 20th
centuries, pictures by artists from Kazan art school.

funds of this one of the oldest libraries in Russia have more
than 4700 thousand books. Situated in a building equipped
according to the modern requirements of librarianship,
this unique library is near the highest level of technical
equipment. It has about 20 thousand readers who work
with its funds, which contain a large number of rare books,
manuscripts and ancient editions. The library lends about
two million books every year and has a book exchange
with hundreds of other libraries, including those in thirty
foreign countries.

«  Which anniversary did Kazan State University celebrate
in 2004?

«  Who brought fame to the University?(CD “Life of the
city” — Museums — Museum of Kazan State University,
pp. 4-7)

« The main building of Kazan University was built under
supervision of the architect
— M. Korinfsky
— P Pyatnitsky
- K. Mufke

Choose the right answer.

The Museum has two layouts. One of them — “The
Boratynskiys: a century in Kazan”, opened in 2000 -
is situated in the city estate’s outhouse. It exhibits materials
about E. Boratynskiy and his descendants, about the daily
life of the family on the background of the cultural life
of Kazan region in 1830-1910. The second —"Life and
work of E. A. Boratynskiy"”, opened in 1977 — is situated
in school 34.

Since 1994 in Boratynskiy’'s estate the museum holds
annual literary readings dedicated to the poet’s work
and culture of Russian province at the end of the 18th -
beginning of the 20th centuries, conferences, workshops,
literature evenings, topical programmes dedicated to
Boratynskiy, Pushkin, Russian Decembrists. It also holds
evenings of romance with participation of all-Russian
competition “Romanciade” prizewinner Julia Ziganshina and
an honoured artist of Russia Emil Zalyaletdinov and cooperates
with a literary union “"White crow” headed by the poetess
Nailya Akhunova. The main areas of the museum’s research
work are investigation of life and work of E. A. Boratynskiy
and his descendants, family trees of Kazan nobility, provincial
estate culture, activity of Kazan collectors.

«  When was the museum of Boratynskiy opened and
when was it given a state status?

«  What are literary readings held annually in Boratynskiy’s
estate dedicated to?

*  Prove that the museum runs a great research work.



Gabdulla Tukay

Gabdulla Tukay (1886-1913) was an outstanding Tatar
poet, one of the founders of Tatar literature and modern
Tatar language, outstanding prose-writer, journalist, literary
critic, interpreter, folklore and children’s writer. He created
highly artistic works, which are listed in Gold Fund not only
of Tatar poetry, but also in world literature.

A compilation of materials connected with G. Tukay
was made in Tatarstan National Museum in 1940-1980.
The museum of Tukay was opened in 1986 that timed for
his 100th birthday.

The museum is situated in a two-storied detached
house called “Shamil’s house”, which is an architectural

monument of late 19th — early 20th centuries and an
example of combination of oriental and Western styles.
The interior planning of the building was made according
to the museum needs. It has exhibition halls and layouts,
scientific workers offices and work facilities with the total
area of 719 square metres.

The funds of the museum, which are registered in
the Tatarstan National Museum, contain 1074 exhibits —
personal belongings of Tukay, his photos, published
books, copies of magazines and newspapers of the
editorial offices, with which Tukay collaborated, things and
documents belonging to people from Tukay’s environment,
things of that epoch, poet’s books in different languages,
pieces of art and the poet’s posthumous mask. Most
of the materials were exhibited on the layout opened
on 11 June 1986. Its partial reconstruction was made
in 1996.

« Look at the picture of the famous “Shamil’s house”
where the museum of Gabdulla Tukay is situated and
describe it.( CD “Life of the city” — Museums — Affiliates
of Tatarstan National Museum — Museum of Gabdulla
Tukay, p. 1)

« How many exhibits do the funds of the museum
contain? ( CD “Life of the city” — Museums — Affiliates
of Tatarstan National Museum — Museum of Gabdulla
Tukay, p. 2)

Tatar academic theatre of opera and hallet

The creation and organization of the first stationary Russian
opera in the Volga region was preceded by a hundred years
of reqular public paid performances, and the year 1971 is
considered the beginning of a public theatre in Kazan.

A wonderful theatre building was constructed in the
city in 1851. The new theatre was opened by the touring
of Italian opera group. It was for the first time that the city
residents heard Italian singing.

Entrepreneur P. M. Medvedev (1837-1906), who
started running theatre business in Kazan in 1867, was
named “a collector of the Russian stage”. The first night of
the complete version of Glinka’s opera “Ivan Susanin” in the
Kazan theatre was held on 26 August 1874.

Up to 1917 Kazan opera continued to be one of the
leading theatres among other provincial ones both by
quantity and quality of its performances.

In 1934 Tatarstan governenment issued a decree on
opening of an opera and ballet theatre in Kazan. A year
before, on 4 November 1933 it was decided to establish a
Tatar opera studio by the Moscow Conservatoire, the aim
of which was to prepare actors for the future theatre. The
studio started its work on 2 February 1934.

Best performers of Tatarstan were sent to study to Moscow.
Singers, conductors and composers studied there for four
years. At the end of 1938 the students returned to Kazan
having completed their studies. The theater opened in 1939
by the opera of N. Zhiganov “Kachkyn” (“The Runaway").

National performing traditions were founded by
graduates of the Tatar opera studio of the Moscow
Conservatoire, such as M. Rakhmankulova, G. Kaybitskaya,



A.lzmaylova, S. Sadykova, Z. Bayrasheva, and M. Bulatova,
U. Almeyev, H. Zabirova, F. Nasretdinov, L. Vernikovsky,
M. Bulat- Rodionov, E. Dombaeva, D. Sadrizhiganov and
others.

The post — war years were marked by a real flourishing
of the theatre activity. A remarkable galaxy of opera and
ballet performers grew on its repertoire.

Ballet company started its activity simultaneously with
opera. Ballet master G. Tagirov became a pioneer of this
new for the Tatar stage genre. Such people as A. Gatsulina,
V. Romanyuk, V. Aleyeva, B. Akhtyamov, Z. Gayfullina,
A. Filinov, A.Gatsulin, N. Leontyeva, S. Glinskaya and
others became the basis of the company and made a big
contribution into the development of national ballet.

On 12 March 1945 the theatre showed the first Tatar
national ballet “Shurale” (“Wood goblin”) by F. Yarllin
(libretto by A. Fayzi). The performance became one of
the most important events in the Tatarstan musical life
of that period. The present theatre building (architects
Skvortsov and Gaynutdinov), the construction of which
started already in 1936 and the first performance was
“Gold flocks”. At present the building is a monument of
architecture protected by the state. Its beauty and durability
are unigue. The ceiling of its hall is decorated by a wonderful
chandelier made of rock crystal weighing more than one
ton and specially produced in Mytischi near Moscow. The
same year the Presidium of the USSR Supreme Soviet issued
a decree naming the theatre after the poet-hero Musa
Jalil.

In the 60-es and 70-es the theatre experiences the
successive change of generations. F. Mansurov, V. Kutsenko,
N. Yultyeva and D. Aripova were artistic managers of the
theatre in different years.

In 1988 Tatar theatre of opera and ballet was given the
name of “academic”.

From 1978 till 1987 the opera and ballet theatre
companies successfully toured many Russian cities
(performing operas, ballets, concert pieces of Russian,
European and Tatar composers). Tours abroad were
occasional till 1988. As a rule the theatre actors were
included into delegations compiled in Moscow.

Large-scale foreign tours started in 1994. Nowadays the
opera and ballet companies of the theatre give up to 100
performances a year in European countries, such as Holland,
Belgium, Germany, Denmark, France, Austria, Switzerland,
Luxembourg, Portugal, Ireland, including performances in
the largest European theatres: Carre in Amsterdam (2500
seats), Coliseu in Lisbon (3000 seats) and Strasbourg
theatre in France (2500 seats).

«  Who was the first entrepreneur of the theatre?(CD
“Life of the city” — Theatres — Tatar Academic Theatre
of Opera and Ballet named after M. Jalil, p. 2)

«  When was the first Tatar national ballet “Shurale” by F.
Yarullin shown in the theatre? (CD “Life of the city” —
Theatres — Tatar Academic Theatre of Opera and
Ballet named after M. Jalil — Episodes from the ballet
“Shurale”)

«  When was the theatre given the name “academic”?

Union of Composers of Tatarstan

The foundation of Tatar professional music was laid
in the 20-es of 20th century and the gifted composer
Salikh Saydashev, an author of popular musical dramas
(“Mercenary”, “Blue Shawl"), orchestra pieces and songs
can by right be named among the founders.

The Union of Tatarstan Composers was organized in
1939. Nazib Zhiganov headed it in 1940 and was its
chairman for along time. Zhiganov wrote eight operas, three
ballets, 17 symphonies as well as chamber-instrumental
and vocal pieces. His operas “Gold Flocks” and “Musa Jalil”
are still very popular.

During those years the composers D. Fayzi, M. Muzafarov,
Z. Khabibullin and F. Yarullin created their masterpieces of
different genres, which made the “Gold fund” of Tatar
music.

The first Tatar ballet “Shurale” by F. Yarullin became the
most popular of all the works of those years. It was staged
in many theatres in Russia and abroad, and is marked by
bright melodies and a combination of classical and national
traditions.

The post-war period is marked by a rise of a new
generation of composers. They are A. Klucharyoy,
K. Valiullin, I. Shamsutdinov, E. Bakirov, A. Valiullin.

One of the brightest of this generation is Rustem Yakhin,
the author of the Tatar state anthem, creator of the first
Tatar concert for piano and orchestra. His numerous piano
pieces, music for children are well known, but a special
place in his creative work is taken by remarkable examples
of Tatar vocal lyrics — romances and songs.

The 60-es were the years of flourishing of creative
work of A. Monasypov, B. Mulyukov, A. Luppov and
B. Trubin. Simultaneously a group of young composers,
who are now leading Tatar composers, was formed. It
included F. Akhmetov (a symphony, a concert for violin and
piano with orchestra, three quartets, songs), R. Yenikeyev
(aconcert for piano and orchestra, “Rhapsody” for symphony
orchestra, chamber music, romances), L. Lubovskiy (five
symphonies, chamber music), M. Yarullin, who was the
chairman of Tatarstan Union of Composers from 1977 till
1989 (the author of the first Tatar oratory “A human being”,
a poem for choir, soloist and orchestra “A Nightingale and
Spring”, “Children’s Suite”, songs etc).

The following decade marked the beginning of work of
such composers as S. Sharifullina (a symphony “Dialogues
of spheres”, choir concerts), L. Khayrullina (the author of
the first children’s opera “Perfidious cat”, a concert for cello



and the orchestra, songs), A. Mirgorodskiy, B. Chetvergoy,
A. Rudenko and R. Abdullin.

In the 80-es Tatarstan Union of Composers was
enriched by new bright names. Among them one should
mention R. Akhiyarova (a symphony poem “My gentle
saz", cantata "To Motherland” for tenor, reciter and
orchestra, vocal-symphony triptych “Pages of history”,
music for theatre, chamber instrumental pieces, romances
and songs), L. Batyr-Bulgari (music for theatre, numerous
romances and songs), R. Kalimullin, M. Shamsutdinova
(vocal poem “Suyumbike’s Bail”, cantata "Human
children”, performances “Kurban-Bayram”, “"Ramadan”),
S. Timerbulatova (two symphonies, chamber music). They
are all united by creative search in the sphere of language
of music, an original approach to folklore, brave synthesis
of different genre sources.

Tatarstan Union of Composers also engages
musicologists in journalistic and scientific work. The main
topics of their articles and books are composers' creative
work, musical folklore, problems of musical performance,
and promotion of Tatar music. At present there are
36 composers and 17 musicologists in the Union. Since
1989 the head of the Union is Rashid Kalimullin (1st
prize winner of the international competitions “Vienna-
Modern-Master” and of Weber chamber music competition,
Shostakovich prize-holder, the prize of Russian Composers
Union). He wrote a rock-opera “The cry of a cuckoo”, a
symphonic poem “Boulgars”, four string quartets, sonatas
for different instruments, ensemble pieces. He also played a
major role in organizing and holding international festivals
of Japanese, Tatar and modern music “Europe-Asia”.

The international activity of the Union of Composers
began and grew during the last decade of the 20th century.

Relations with musicians from different countries of the
world are manifested first of all in broad promotion of Tatar
composers’ music, attracting attention of the world music
society to cultural achievements of our republic.

The central part of the work of Tatarstan Union of
Composers is the international festival of modern music
“Europe-Asia”. This big international forum has been held
in the republic for ten years. It began with the festival of
Japanese and Tatar music in 1992. The first international
festival of modern music “Europe-Asia” was held in its
status in 1993 (Il —in 1996, Il —in 1998, IV —in 2000,
V —in 2002).

Today the festival “Europe-Asia” is listed in the world
leading music catalogues. During this period dozens of
concerts, master-classes and meetings, performances of
modern composers’ pieces from more than 20 countries
of the world as well as modern Tatar composers were held
in Kazan and other large cities of Tatarstan. The Union of
composers also keeps in touch with the famous modern
composer Sofiya Gubaydulina, who performed her own
pieces at “Europe-Asia” festivals. In 2001 on the eve of her
70th birthday an international musical festival named after
Gubaydulina was held in Kazan.

« When was the Union of Tatarstan Composers
organized?

« List the composers whose works form the “Gold
Fund” of Tatar music. (CD “Life of the city” — Music —
Union of Composers of Tatarstan, pp. 2, 4—6, video,
p. 3)

« Tell what you have heard about the international
festival “Europe-Asia” (CD “Life of the city” — Music —
Union of Composers of Tatarstan, video, p. 8)

Museum of Salikh Saydashev

On the ground floor of the museum there is a musical hall
for concerts, meetings with performers, showing slides,
films about the composer and listening to records of his
music.

Unfortunately not all of the creative legacy of Saydashev
was preserved till our time. The museum contains materials
found and collected so far, and this work is going on.

Scientists and authors of the exposition did not try to
literally reconstruct Saydashev's real life. An original design
which unites visual, sound and light effects, calls a visitor to
think over the epoch, stages of the composer’s biography

and his brightest creative achievements from the present
day point of view.

« S. Saydashev loved friends and his friends loved him.
They were proud of that friendship. M. Sadri wrote a
poem which he dedicated to the street named after
S.Saydashev. While walking along the street recollect
this poem. (CD “Media Gallery” — Music of Tatarstan
Composers — Classic music)

(CD “Life of the city” — Museums — Museum of
S. Saydashev, pp. 1-5)



Tatarstan State Museum of Fine Arts

The state museum of fine arts of the Republic of Tatarstan
founded in 1895 is one of the oldest art depositories in the
Volga region. Together with archeological, ethnographical,
historical and numismatic exhibits, a Research-and-industry
museum, which opened the same year in Kazan, also
included a picture collection of a local resident, passionate
admirer of antiques and works of art, Andrey Fyodorovich
Likhachov.

In 1958 the picture gallery of the Central museum
of TASSR, enlarged its collection and became a Fine Arts
Museum. At present the collection includes more than 20
thousand pieces of art such as paintings and decorative —
applied art, old Russian art of the 18th — beginning of
the 20th centuries, West-European art of the 14-18th
centuries, Tatar folk art, modern art of our republic and
republics of the former USSR.

The collection of Old Russian painting of the museum is
just a small but integral part of a great treasury of Russian
culture. It is represented by perfect examples of art of the
16-19th centuries.

The world of images created by Old Russian painting
is extraordinarily original. This originality is determined by
the medieval epoch — an epoch, when the only prevailing
outlook was the religious one, when all phenomena of
life in this world were considered and reflected in religious
Christian mythology.

The iconographic exhibits of our collection can be
divided into tree basic groups. The icons originating from
Sviyazhsk, an ancient city-fortress with a large monastery
complex and several preserved churches comprise the first
group. These icons date back to the 16—18th centuries. The
next group consists of icons made in the 17-18th centuries,
which reflect elements of Baroque style in icon painting. A
group of 19th century icons show a transformation of old
Russian icon painting tradition.

This is also true of the collection of pictures of an
outstanding landscape painter, a native of the Volga-
Kama region, I. I. Shishkin, especially of his last work "A
glade”, which is by right considered one of his highest

achievements. “Iphygeniya of Tavrida” by the great
V. A. Serov is marked by a feeling of history and a shade of
some mystery, wakening imagination of the onlooker. The
museum collection of Russian avant-guarde is very valuable
for studying ways of art development in the 20th century.

Modern art discoveries have already become classics
of new time, and the Kazan museum is proud to possess
outstanding works by P. P. Konchalovkiy, M. F. Larionoy, R. R.
Falk, A. Osmerkin and I. I. Mashkova, and such masterpieces
of the world rank, as “Sabbath” by N. S. Goncharova.

The collection of works of one of the most talented artists
of the beginning of the 20th century Nikolay Ivanovich
Feshin is an original “business card” of the Kazan art
museum. His work is a great example of art achievement
of the “Kazan school”. In 1923 N. Feshin left for the USA
and managed to become one of the most recognized artists
of America. The museum possesses the largest collection
of pictures of one of the most talented artists in the world
including not only impressive portraits, but also academic
works = “A Slaughter” and “A shower-bath”.

Collection of the West-European art of the 16-19th
centuries makes up a major part of the exhibition of
painting, graphics and applied Dutch, Flemish, Italian,
French and German art.

Collection of Tatar painting and decorative art in Tatarstan
Museum of Fine Arts is unique in the Russian Federation.
It represents art of the Tatar people from the period of
the Volga Boulgaria (10-13th centuries) and up to a
retrospective of modern art of the 20th century.

Famous ornamented high leather boots — ichegi (al-
Boulgari), made in the complex technique of “leather
mosaics” were well known far outside the Volga Boulgaria.
The jewelers of the Kazan khanate were famous for their
craft admired by Russian chroniclers. The collection of the
Kazan museum shows original national decorations made
in the finest jewelry technique of “lumped” plaited wire.

The national school of painting appeared in the 20-es
due to direct influence of Russian artists, mainly teachers
of the Kazan art school (founded in 1895).

BakiUrmanche (1897-1990), whose works of the 20-es
became classical examples of the modern art of Tatarstan
was one of the founders of national fine art.

An integral part of multinational art of Russia are works
of such artists as H. Yakupoy, L. Fattakhov, N. Kuznetsoy,
V. Malikov, V. Kudelkin, I. Zapirov, A. Abzgildin displayed
in the modern section of the Tatarstan State Fine Arts
Museum.

« When was the Museum of Fine Arts founded in
Kazan?(CD “Life of the city” — Museums — Tatarstan
Fine Arts Museum, pp. 1-13)

« Give some additional information about the works of
Tatarstan artists. (CD “Life of the city” — Museums —
Tatarstan Fine Arts, pp. 1-5, 7-24, 25-55, 58)
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A brilliant Russian mathematician, the first rector of Kazan
University, played an outstanding role in the history of
the university. He was a permanent chairman of the
construction committee that managed the erection of the
university campus, which is one of the best in the country.

The flourish of scientific and educational work of this most
eastern Russian educational establishment is connected
with the name of N. I. Lobachevsky.

Among the names, which brought fame to Kazan
University, is that of the astronomer I. M. Simonov, the only
scientist who took part in the round-the-world expedition
of F. F. Bellinshausen and M. P. Lazarev in 1819-1821.
The expedition discovered the last unexlored continent
Antarctica. Simonov’s research during the expedition
commenced scientific examination of these data.

During the severe years of World War Il one of the largest
discoveries of modern physics — electronic paramagnetic
resonance — was made at the university. Its author
Y. K. Zavoyskiy became later an academician and a Lenin
prize winner. His research was continued by his co-workers,
corresponding members of the USSR Academy of Sciences
S. A. Altschuler, B. M. Kozyrev and their pupils.

«  Who was the first rector of Kazan University?
«  Why was the library named after N. I. Lobachevsky? (CD

“Life of the city” — Science and Education — Scientific

Library named after N. I. Lobachevsky)

MuseumoftheKazanChemicalSchoolHistory

The Museum of the Kazan chemical school history is a
unique one. It is the only memorial chemical museum of a
complete scientific school not only in Russia but in the whole
world. The museum shows the history of development of
the Kazan chemical school starting from the middle of the
20th century.

Butlerov’ study with his personal scientific library,
a collection of most valuable exhibits, a chemical laboratory,
a library with old books on chemistry and Butlerov’s lecture
room are represented in the museum in their original state.
Everywhere you can see beautiful interiors and furniture of
the 19th century. Substances obtained by famous Russian

Transpert

The city of Kazan is one of the largest industrial,
administrative and scientific-cultural centers of Russia, an
important railway junction on the Moscow — Ekaterinburg
railway, a large water transport junction on the Volga River,
aroad transport junction on the highway Moscow — Ufa —
Chelyabinsk.

The city stretches 20 kilometres along the Volga (the
width of territory reaches 15 kms).

chemists, such as ruthenium, the only natural element
discovered in Russia, aniline, first synthetically obtained by
Zinin, who gave rise to aniline paint production, busts and
portraits of Kazan chemists, their works, some personal
belongings, original chemical equipment and crockery,
chemical laboratory documents from 1837 till 1900 — all
of these are exhibited in the museum. Allin all the museum
has about 6000 exhibits.

«  Why s the Museum of the Kazan chemical school History
considered to be a unique one? (CD “Life of the city” —
Museums — Museums of Kazan State University —
Museum of the Kazan chemical school History, p. 9)

The 1,2-1,3 kms wide water-meadow of the Kazanka
river divides the city into two parts —south-eastern and
north-western, nearly equal in territory and population. The
two parts of the city are connected by a pontoon bridge
and three dams, which carry the traffic. The Lenin transport
dam located on the central axis connects the northern and
eastern areas behind the river with the city center. The
intensity of traffic here is 2 400 vehicles per hour.



By the order of the Government of the Russian Federation
from 12.07.96 the Tatarstan Cabinet of Ministers by its
decision from 14.12.96 ratified the program of construction
of underground with the first stage to be completed in
2004. It was decided to finance the project from the budget
of the Russian Federation and the budget of the Republic
of Tatarstan in equal shares.

The first line of the underground is 17 kilometers long
and has 11 stations. It stretches along the historical town-
planning axis of the city and connects the northern part
across the river with the historical center and southern areas.
In total the underground will have three lines with the total
length of 46 kilometers.

Many Russian and foreign organizations participate
in the construction of the Kazan underground. As well as

any other large businesses, the programme of construction
is long-term — it is designed for 26 years. However, the
launching of the first line, which connects the densely
populated area of Second Gorky with Sotsgorod where the
basic industrial enterprises of the city are concentrated,
is planned for 2008, its part from the First Gorky up to
Power Institute was opened in 2004. Over 265 thousand
people use this part of the underground. The construction
of the underground radically changes transport situation
in the capital.

«  What parts of the city does the first line of the under-
ground connect? (CD “Life of the city” — Transport,
op. 8-9)




